WORKING PRINCIPLES 


What is it that those who believe that the number of 
contents for art is infinite fail to understand about 
those repetitions that take place in nature? Are there 
Homo sapiens who believe that in the realm of nature 
repetitions do not take place? Who are those Homo sapiens 
who regard the Spring of every year as a complete similar 
of the preceding Spring? Who are those Homo sapiens who 
regard the Spring of every year as a partial similar of 
the preceding Spring? Who are those Homo sapiens who 
regard the Spring of every year for example as being 
simultaneously a complete similar and a partial similar 
of the preceding Spring? Are there periods in the his- 
tory of art in which those who bring into existence au- 
tonomous-aesthetic phenomena consciously attempt to es- 
tablish as many harmonies as possible in the works that 
they bring into existence? What is the most frequent re- 
action of the imperfectly-educated to the repetitions 
that take place in nature? What are the periods in the 
history of art in which the repetitions that take place 
in nature are in effect the subjects of many of the works 
of art that are brought into existence in those periods 
of history? Who are those Homo sapiens who regard all 
repetitions as being positive? Who are those Homo Sapiens 
who regard all repetitions as being negative? How is Al- 
berti's understanding of the role of repetition in the 
creation of autonomous-aesthetic phenomena for example 
similar to/different from for example Cézanne's under- 
standing of the role of repetition in the creation of 
autonomous-~aesthetic phenomena? What for example--if 
anything--did Cézanne think of the repetitions required 
by Alberti's conception of ecclesiastical architecture? 
What for example would be Alberti's response to the 5 
repetitions in Still Life: Basket of Apples of Paul Cé- 
zanne (1890-1894, oil on canvas, 25 3/4" X 32", Art In- 
stitute of Chicago, IL)? How is Beethoven's understand- 
ing of the role of repetition in the creation of autono- 
mous-aesthetic phenomena for example similar to/different 
from for example Gertrude Stein's understanding of the 
role of repetition in the creation of autonomous-aes- 
thetic phenomena? What for example--if anything--did 
Gertrude Stein think of the repetitions not only on the 
presentational level but also on the representational 
level in for example Fidelio Opus 72 of Beethoven? What 
for example would be Beethoven's response to the repeti- 
tions in A Manoir of Gertrude Stein? Are there periods 
in the history of art in which those who create works 

of art consciously attempt to avoid establishing har- 
monies in the works of art they bring into existence? 





